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4€, gurded tour included

6€/4€reduced

m/ss/0/
6-day combi-ticket: 30 € /22 € reduced, 2-day combi-ticket: 20 €/ 15 € reduced

KW Instrtute for Contemporary Ar¢
AuguststralSe 69, 70777 Ber/lin

www. kw-berlin.de

KW s a participant of Berlin Art Week 76. -27. 9. 14

Combr-tickets avarlable:

Wed—Mon 712-79/
Thu 712-274h, Tue closed
Thursdays 719-274

Opening hours.

Adl

Dear visitors,

After hosting the Berlin Biennale over the summer, KW
reopens with a fall program focusing on four site-specific
exhibitions, specifically conceived for our diverse spaces,
and with a broad selection of public events.

We have expanded our program flyer to offer you detailed
insight into all shows and events, as well as our educational
activities, editions, and friends’ circle.

A complementary interest in the potential, conventions,
and restrictions of the institutional space in general, and

of KW and its history in particular, link the various artistic
positions and curatorial projects on view. For their solo
exhibitions, the artists Ryan Trecartin and Kate Cooper
challenge conventions of exhibition experience and bring
other viewing modes into KW’s BASIS and 1+2 spaces,
while llit Azoulay and the Berlin-based curator Lukas Tépfer
react to KW'’s site and programs with presentations in the
Projektraum and 3 2.

We are happy to pursue our regular performance and film
evenings in CHORA, and welcome our partners’ ARCH+ and
FEED’S contributions. The STUDIOLO opens again as our
semi-public space, with a current focus on language’s living
expressions.

We look forward to welcoming you at KW: a living space for
exchanging ideas, debate, and enjoying new art together!
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Exhrbrtions




Ryan Trecartin, Excerpt from ANIMATION COMPANION (2074)

RYAN TRECARTIN

Opening: Saturday, 13.9.74, 17-224
74.9.74-71.7. 75
Exhibrtion venue: Basis

KW Institute for Contemporary Art is delighted to present
the first institutional solo exhibition of Ryan Trecartin in
Germany. The new site-specific work will broaden the artist’s
use of sound as well as challenge more conventional
modes of viewers’ engagement with media such as movies
and television.

Trecartin’s narratives are propelled by a cast of hyper-
stylized characters, who are at once familiar and foreign.
In both form and content, Trecartin’s movies refer to the
aesthetics and social codes prevalent in various realms
of pop culture, including reality TV, gaming, and internet
media. Heralded by the renowned American magazine
THE NEW YORKER as “the most consequential artist to
emerge since the 1980s,” Trecartin’s work is seen as a water-
shed for its visionary understanding of the profound shifts
in culture and social interaction that define our current —
and future — moment.

A multi-channel movie and sound installation form the cen-
terpiece of this new project for KW. The exhibition explores
sound’s dual function: as a “soundtrack” comprised of
dialogue and music, and at the same time as an independent
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component that can be experienced three-dimensionally.
His newest movie, a video work that situates various pro-
jection screens throughout the exhibition space, engages
with the visual, sonic, and physical fields as a combined
object.

The film was shot mainly in a former Masonic temple in
Los Angeles, along with other locations in California. The
exhibition architecture is resonant with the movie itself
and include both material and digital reverberations of
the film’s content.

This new production continues Trecartin’s creative part-
nership with Lizzie Fitch, his long-term collaboration with
Rhett LaRue, and his work with a diverse group of collabo-
rators, actors and performers.

Curated by Ellen Blumenstein and Klaus Biesenbach

Accompanying Program

Sunday, 14.9.74, 76/

Ryan Trecartin in conversation with Klaus Bresenbach
Hosted by Ellen Blumenstern

Venue: Chora, 3 € (English)
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Kate Cooper, RIGGED, 2074

Kate Cooper
FRIGGED

Schering Stiftung Art Award

Opening: Saturday, 13.9.74, 17-224
74.9.74-771.7. 75
Exhibrtion venue: 7+2

For her first institutional exhibition, Kate Cooper, winner
of this year’s Schering Foundation Art Award, has produced
a new work of video and photographic production for KW.

Through an extensive use of CGl techniques, commercial
photography and post-production, Kate Cooper’s show
RIGGED highlights the labor inherent in the creation of
images, looking at the position the female body has occu-
pied in the history of invention in digital image technology.

Cooper is interested in the fictional spaces of universally
understood advertising images. She tests our experience of
them and relationship to them, questioning our conceptions
of gender and labor that they collectively generate. As digital
images become our body doubles — expensive yet unpaid
figures performing on our behalf —the labor inherent in these
modes of production becomes re-focused in an economy

of withdrawal. Our own bodies adopt strategies of refusal;
camouflage as a survival technique.
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As Cooper states: “In our post-representational world — where
images are dislocated and free-floating across networks—
how can we renegotiate an agency for images, imbue them
with power, make them work for us?”

Rigged displays the human being as a commercial good, the
billboard-sized figures mirroring visitors as uncanny remind-
ers of their own bodies. Moving beyond the highly-produced
surfaces installed throughout the space, it focuses on the
body as a place for communicating ideas and recoding defini-
tions. As the rendered images become disturbingly realis-
tic, Cooper’s doppelgangers surround the observer in their
muted formations, narrating their own illusionary potential,
mounting a tension between presence and invisibility.

The Schering Stiftung Art Award is awarded in cooperation
with KW Institute for Contemporary Art, Berlin. The award
includes a prize of 10,000€, a solo exhibition with a new pro-
duction and a catalog.

Curated by Ellen Blumenstein

Accompanying Program

Saturday, 20.9.74, 16 4

Conversation with Kate Cooper and Fatima Hellberg,
curator at Cubrtt, London, and next Artistic Director,
Kiinstlerhaus Stuttgart

Introduction by Ellen Blumenstern

Venue: 7+2, (English), entrance with exhibrtion ticket
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Kate Cooper, RIGGED, 2074




it Azoulay
SHIFTING DEGREELES
OF CERTAINTY

Opening: Saturday, 13.9.74, 17-224
74.9.-76.71. 74
Project venue: Projektraum

During her residency at KW in 2013, llit Azoulay deepened
her interest in the archeology of cities, focusing on
public sites in Germany, particularly those with a history
of conservation and reconstruction. The 85 objects she
portrays underwent a photographic scanning process,
which Azoulay often uses, and are presented as an instal-
lation relating the selected objects with the stories

and research Azoulay assembled around them in a spatial
installation.

Final Presentation, KW residency 2013

Accompanying Program

Tuesday, 21.70. 74, 794

Book launch and artist talk: it Azoulay s first comprehen-
sive artist publication, with texts by Mrchal Ben Naftal,

Dr. Joseph Cohen, Sarit Shapira and Dr. Raphael Zagury-Orly
Venue: Projektraum, free entrance (English)
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Mit Azoulay, Exhibit 83: STUFFED GIRAFFF (detail from SHIFTING DEGREES OF CERTAINTY, 2074), inkjet print




Unknown Photographer: Hans, late 7930s
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THE RETRACTION OF THINGS # 7- THE UNHAPPY ELITFE
74.9.—74.70. 74, daily at 719.30 4

Venue: 3 ¥, free entrance (German)

By apporntment only,

for reservations please contact [t @kw-berlin.de

3 %2is aroom in the middle story between the third and
fourth floor of KW dedicated - for the next few months —
to a series of exhibitions entitled THE RETRACTION

OF THINGS [DER RUCKZUG DER DINGE]. The series
begins with THE UNHAPPY ELITE, a small exhibition
about another exhibition, which consists of a public
“installation” and 31 private conversations with one guest
at atime. The dates are assigned in advance via e-mail.

THE UNHAPPY ELITE surrounds the following curious
incident: “A few years back, an exclusive exhibition

took place at a former apartment of Roman Malinovsky,

a prominent Bolshevik politician and companion of Lenin
(who secretly worked as an undercover agent for the
falling Russian Empire’s Department for Protecting the
Public Security and Order). The exhibition consisted of
works that dealt with the seemingly (sadly) unsolvable
problem of a circle of Marxist modernists who — gradually
but determinately — stopped making public shows...”

Curated by Lukas Tépfer
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VENUES

Studio/o

The Studiolo is conceived as a semi-public space, which
facilitates informal discussions, and develops differing pre-
sentation formats as a means for sharing the outcomes with
a broader public. The Studiolo teams up with educational
organisations, artists, and institutional partners. The space
holds a growing library of books by all artists and collabora-
tors of KW and the Berlin Biennial since their founding, with
flexible display-furniture designed by the Dutch architecture
studio EventArchitectuur, and ready-to-use working and
presentation facilities. The Studiolo is open to the public by
appointment and on specific occasions. Each season,
athematic focus connects a broad range of approaches and
genres —from internal workshops to public talks, and from
ephemeral to exhibition-like presentations at the Studiolo
itself or in the Projektraum in the institution’s courtyard.
The Studiolo is related to KW’s new curated residency pro-
gram and collaborates with each invited guest to generate
an output in the form s/he would like to share their work
with the audience.

Garden

KW is proud to open the garden behind the main exhibition
hall to the public. The garden was redesigned by Atelier le
Balto and will be open to the public by appointment and for
special events.

78

Fvents




v NOONGYNOW -O& STINLY TS +HIHY

st AVINOZY LT/ HINAYTNO0F
4 STONINOTYS
74 Z# GNVLS LHIIN INO
74 aYVddITINNVH
FLANIW FNLYWHOSYTd

4 HILSITW VISYW-VNNY TN
FNOVI STYANY ‘62 STYNLYTS+HIYY

! DY7GTIIH YWILYS
ANV 47002 FLVN NOILYSYTANOD

8 NILYYITHL NVAY N TVL LSILYY
LUz SNO/LLISIHXT 7TV ININTO

EC  TVIHIS ONIL SYTATWNIWVINTG IS4

ANINT TVIOIdS
(414 TFWNIH LYTFOY -STIININOTYS
(44 FINTH LYTF0Y -STIININOTYS

abey

761
v61
761
761

76/

761

761
49/
yecc-Li

Y04
40
16/-71

Aepsinyl  p/ 04 OF
Aepsonf 0L IC
Aepsimyl — pL 0L
Aepsimyl L OL6
Aepsimyl — PLOLT
vL, 1990720
Aepsimyy 1 6'SC
Aepimes  pL60OC
Aepuns — pL6 W
Aepmes  pL6EL
£/, 19quapdas
Aepsoupay  pL8LC
Aepsiny #L8IC

MY -PM 7L 8LC-0C

7L, 2snbngy



'saouelsip
pue ‘sainisod ‘sannoadsiad yuaiapip

w04} sueldisnw 3y} asuanadxa pue Aj9auy
9A0W 0] d2UdIpne ay} SMOJ|e YdIym ‘}|asH
aIsnw ayj se d1weuAp se ‘, aoeds payde.b
-0310Y9,, & 3jeald |ebyas pue siaha
*sjuasaidadl )1 siIsnw ay} ul sabueyo onselp
a)idsap salnjuad 1an0 pabueysun Ajjeniiia
paulewal sey Yo1ym ‘jeurio} }1a9uod ay} o}
1sesjuod buiysauyai e sysabbns suelaisnw
v1 10j uoiyisodwod jeneds-jeaisnw siy |

40£4IC P18 LC

*saouew.o}iad jensia-oipne

pue aishw yum Bujuana ayy buunp aseds
Juajis s,uonniisul ay} bunewiue sbuiu
-9Ad }Je punos Ajyjuow aJe sajouanbaiy

yoneULIO I 19Y}.11) 104
ap/sgam 4o Y29y aseayd “)gy dn-auifjeuly
es0y) anugy]

Y61 ¥L 0L 9/

&

3P U139 -MY©D) 1935151

2283105 3583/d SU0/YeNIISII 10f A1063)6
Y200 UI PIIUIf 318 SPAYIN} JEY} )0U SO of
PoIPAIZZ[ ‘3§ ‘el0y) ;anusy
esay24() Xnpay bulinyesy

[186yas oury yrm ssiaAayy urwelusg 1y
XANOHIWAS

LNINT TVIO7dS

14

*99uaiiadxa punos |3jjesed e yum auiquiod
pue ‘suoiSsIA wopuel o1uehio w10y 10|09 pue
1ybi1| palesjuaduod Ajwopuel sy ‘punos
pue ‘jeay ‘ybi| ‘sweaq 1ase] yum aseds |eny
-uai1adxa ue sajeald 3)UaH }149goY ‘SIS
JUSAS JI9Y} Ul uonejjeisul isiiy s,g334 104

3 CY 13Y213-1qw0) 3 0f “es04) -onusy]
YOC ‘B 8 IZ Aepsinyy :arueuriofsdy
PIIPLZ ‘3 G ‘el0Y) a3y

Y61 -1 Pl '8 IC-0C -worrejfessyf
7311 NOILUNY TS0 FN/ILINYLSTT
"PLLC8O G/

ayusy 1100y

vL8IC-0C

-aouauadxa 109a41p 10} waose|d pajesbajul ue ybnoayy AGojouyoa) BIpaw Mau pue Jie punos
JO spwi| Jayno ayj buuiojdxa 1oy [auueya paseq-uilag e ‘a334 Aq paziuebio si salias ay |

STNINOTYS



Bujlas [euolin}iisul ue ul }say

19y ‘9931d mau e sjpuasaid ays ) 1e pue
‘s190d 10 sueldISNW YHM SYI0OM USHO dYS
aAjewniojul Ajauand ueyy Jaylel anjew
-loj19d pue ‘O1wylAyJ ‘jensia ale s)xa} 19y
{inpaamod Ajjensia aq ued abenbue] Aem
ay3 swuoyul ubisap a1ydeuab ui uozeonpa
J9H "wnipaw e se 3910A 3y} sato|dxa
a9njoeud s pieddi] sauueH paseq-uijiag

(Ysybug) 3 £ “es0y) anusy]
JLANIW INILYWHOSYTd THL
pleddry suuey

46/ PL0OLC

*Ayaueiodwajuod
pue Alo}s1y s,a1n}oaHyale jo uondad
-1ad pue uonejuasaid ayj Hyiom jual

-1nd 119y} 10} uonjelidse se buipjing ayy
Jo sjoadse ssajawi} ayy 9as sjediound
S.wLi1y 9y} “4ayley -aweu anewwesboud
S} pulyaq sapiy eibjeisou ou ybnoyye
‘€681 Ul paja|dwod ‘Buip|ing yooupeuoyy
obeaiy) ayj wouy sweu sy saye} Wiy ay

(Y51/bug) 3 £ “e104) -anusy]
NIOONGVNOW -O& STENLY TS +HIOHY

Y6/ PL 0L OF

5

*Repoy aouewioyiad jo
saniiqissod pue sauepunoq ayy aiojdxa
0} pue ML) 10} Buluana aly19ads-awi} pue
-9}S B 3SIA9P O} ISIHIE Uk S3IAUI pUE ‘9|q!

-X3|} S1}eW.0} aY] "aua9s }ie dsuewiojiad
9y} ui juswdojanap jJualind e Spi02al
pue yuow ayy jo Aepsiny] s} A1ana

aoe|d saye} ILNNIN AILYINHO4H3d FHL

LOANIW IAILVWHO/HTd

1 <4

‘uoniuyyspau

s} ul Aouabe 419y} pue sainjonJis |eI20S
Buibuajjeys ui ainjoauyaie jo jenuajod ayy
UO SN20} [[IMm Xje} ay] "sainjonJs [eaipjod
JO suolle}sajiuew se eusawouayd ueqgin
BuizAjeue ‘ sanaloos paanpoud Ajjeaibojou
=493}, se ainjodyyodie s88s NOILVAONNI
TVOILITOd HO4 321440 s.anbep

(Ysy/bug) 3 £ “e104) anusy
AINTIV 8. FH4NLITLIHOSY

‘6C STINLYTS +HIOYY
13)SI3Yy elIeyy-eudly pue 3nbef sapuly

Y6/ 7.6 'SC

‘wisiueg.n pue ainjos}iyoe Areiodwajuod uo sasinod
-SIp uo Buisn20} siejoYyds ai1nj2aHyaJe pue ‘sisuue|d ueqin ‘s}oayyose Buipes| Aq suon
-ejuasald 1sanb Jo sauas e sI STHNLYIH +HOHY ‘@uizebew paseq-uijiag ayl Aq pa1soH

STINLV TS +HIOSYV



LAB FORART EDUCATION

KW is a place for the production and presentation of
contemporary art, where the pressing questions of our time
can be openly formulated and discussed. Moreover, it works
together with various educational facilities and social insti-
tutions, testing new constellations in order to challenge
limits and hierarchies and to rethink the traditional exhibi-
tion conception process in a flexible, feedback process.

Working closely with the artistic office on this aspect,

artist and culture agent Mona Jas develops various media-
tion formats, in connection to the changing exhibitions.

Her LAB FOR ART EDUCATION is involved in the program’s
conception and development phases, and can therefore
expand ideas, themes, and its own presentations in advance.

We are happy to announce that beginning this season,

a permanent space in the KW building has been dedicated
tothe LAB FOR ART EDUCATION. The space represents
KW’s cooperation with the Heinz-Brandt-Schule, which
began through the “Culture Agents for Creative Schools”
program, and will now be co-funded by “Kiinste 6ffnen
Welten” for the next three years. It will develop projects for
adults and students, and work with refugee communities.

If you are interested in learning more, please contact
mona.jas@inter-views.org.
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£DITIONS

KW collaborates with selected artists in relation to their
work at KW to produce limited edition artworks. Collecting
KW editions is a perfect way of supporting the institution,
since all revenues are reinvested in new productions, while
building your own art collection.

KW Friends receive significant discounts on their
purchases.

Available editions include:

llit Azoulay, 2014

Nedko Solakov, 2014

9 PLUS 1 (8th Berlin Biennale) 2014
Christoph Schlingensief,2010/2013
Cyprien Gaillard, 2012

Ricarda Roggan, 2008

Olaf Metzel, 2005

For more information: kw-berlin.de/en/editions
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Nedko Solakov, Motive #1, KW LOVER, 2074
Courtesy Nedko Solakov

it Azoulay, SECOND OPTION, 2074
Courtesy llit Azoulay
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KW FRIENDS

The KW Friends were founded in 1996 with the aim of
supporting the cultural programs of KW. They annually
support an exhibition at KW, as well as other projects

and initiatives in the house. KW Friends closely follow

the program of the institution and enjoy exclusive previews
and access to the artists, curators, and special events.

As amember you are invited to join them on group outings
to custom artist talks, studio visits, collections, and to

the annual international art trip.

The KW Friends invite you to join their community and
support KW!

Become a KW Friend today:
T +49 3024345948
info@kw-freunde.de
www.kw-freunde.de
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Colophon

August—October Public Program
KW Institute for Contemporary Art
Director: Gabriele Horn

Chief Curator: Ellen Blumenstein
Project manager: Jan Sauerwald
Assistant curator: Verena Platzgummer
Curatorial assistant: Adela Yawitz
Interns: Julius Lehmann,

Emma Siemens

Director of installation: Matten Vogel
Installation team: Kartenrecht
Editor: Ellen Blumenstein

Texts and editing: the artists,
Friederike Krentz, Judith Krick,
Verena Platzgummer, Anne Riidiger,
Adela Yawitz

Design: Studio Quentin Walesch

© 2014 KW Institute for Contemporary
Art, Berlin, All rights reserved

KW Institute for Contemporary Art
KUNST-WERKE BERLIN e. V.
Auguststr. 69, 10117 Berlin

T +49 30 2434 590

F +49 30 2434 5999
info@kw-berlin.de
www.kw-berlin.de

The cultural programs of KW Institute
for Contemporary Art are made possible
with the support of the Coverning
Mayor of Berlin — Senate Chancellery —
Cultural Affairs.

RYAN TRECARTIN is funded by the
Capital Cultural Fund

KATE COOPER is funded by Schering
Stiftung

~..SCHERING
%57 STIFTUNG
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Ilit Azoulay’s Residency was

awarded by schir, the Shpilman

Institute for Photography and KW

e SHPILMAN
INSTITUTE FOR
PHOTOGRAPHY
el context

The special event with Ari Benjamin
Meyers and Tino Sehgal, featuring

Redux Orchestra, is kindly supported
by Esther Schipper, Berlin

The evening with MONADNOCK in the
series ARCH+ FEATURES is kindly
supported by

-9 Konigreich der Niederlande

THE LAB FOR ART EDUCATION is
co-funded by the “Culture Agents
for Creative Schools” program, and
“Kiinste 6ffnen Welten”

kultur
agenten

fiir kreative schulen

KuNSTE
OFFNEN
WELTEN







